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1. ®opmbITeKyIEro KOHTPOJISI MOAMCUUIIIMHE

Jucuummna «HOCTpaHHBINA SA3bIK» U3y4aeTcs Ha | Kypce npu o4HOM (opme 00yueHHs
U BKIIOYaeT B cebs cieayromue (opMbl TEKYLIEro KOHTPOJIA: YCTHBIM OMNpOC, MUChMEHHAs
pabora.

2. OueHOYHBIECPEICTBALJIATEKYIET0 KOHTPOJIS
OrneHouHble CpeACcTBa JIsi TEKYIIEro KOHTPOJds Mo aucuuiuinHe «MHOCTpaHHBIH
SI3BIK»TIPH OYHOU popMe 00ydeHUSI.
Tabmuma 1
OrneHouHbIE CPENCTBA IS TEKYIIETO KOHTPOJIS
(ounast popma 0OydeHUs)
HaumenoBanue dopma TeKylIero OlLeHOYHbIE
pasjiena u TeMBbI KOHTPOJIS cpeacTBa

n/o
(IpuMeEpHBIE BOMPOCHI M 3a1aHHUS )

1. |®Doneruka. YCTHBIN OIIpoc [ [pounTaTh BCIIyX OTPBIBOK
OPUTMHAILHOTO TEKCTA Ha
AHTIIMICKOM sI3bIKE, OOparas
BHUMaHUE Ha ero (poHeTHIecKue
OCOOEHHOCTH.

2. |[I'pammartuka. nucbMeHHas paboTa,|CocTaBUTh MHCHbMEHHOE pPe3roMe
YCTHBIN OPOC 0  OTPBIBKY  OPUTHHAILHOTO
tekcta (2500 3HaKoB), oOpamias
BHMUMaHUE HAa TpPaMMaTHYECKUE
CTPYKTYpBI aKaJIeMHUYECKOro
AHTJIMHCKOTO SI3BIKA;

[ToAroToBUTH KpaTKOE HM3JI0KEHHUE Ha
AHTJIMACKOM  fA3BIKE  COJIEpYKaHHE
OpPUTHHAIILHOTO TEKCTa no
CHEIUAIbHOCTH (1500  3HakoB),
oOparmas BHUMaHUE Ha
rpaMMaTHYECKUe CTPYKTYPBI
aKaJIEMUYECKOr0 aHTJIIMICKOTO SI3bIKA.

3. |Jlekcuxka. YCTHBIH O1poc, VYCTHBI  TepeBOA  TEPMHUHOB  C
NMCbMEHHAs paboTa [pycCKOro si3blka Ha AHIIIMHCKUH |
00patHo;

CocTaBUTh MHCHBMEHHOE pE3IOMe
0  OTPBIBKY  OPUTMHAIBHOTO
Tekcta (2500 3HakoB), oOparas
BHUMaHHE Ha TEPMUHOJOTMYECKHUE
0COOEHHOCTH (COOTBETCTBEHHO
CHEIUAILHOCTH).

4. |AynupoBaHue. YCTHBIN OMPOC [IpocnymaTh OTPHIBOK Ha aHTIUICKOM
S3pIKE W OTBETUTh HA  BOIPOCHL
[IpocnymaTh OTPHIBOK Ha aHTIUICKOM
A3bIKE C TIOCIEAYIOUIUM IepecKa3oM
OCHOBHOTI'O COZIEp>KaHUS Ha aHTIIMICKOM
A3BIKE.




5. |'oBopenwe. YCTHBII onpoc IIpencraBuTh paccka3 Ha AHTIIUMCKOM
S3pIKE 10 TEME MCCIEN0BaHUS C
000OCHOBaHHEM €€ aKTYalbHOCTH U

HOBHU3HBI.
6. |[Urenue. YCTHBIH oIpoc, [IpocMoTpoBOE  4YTeHHME  OTpBIBKA
NHChMEHHas paboTa |CrielTeKcTa Ha AHTJIMICKOM SI3BIKE C

MOCTIEAYIOUIIM OTBETOM Ha
MOCTaBJICHHBIE BOIPOCHI;
[IpouuTats u MOJITOTOBUTD
summarycrnenTekcTa Ha
AHTJIMHACKOM SI3BIKE (1500

II.3HaKOB) B ayautopuu. Bpems
BBIITOJIHEHUSI 5 MUHYT.

7. |ITucemo. IMMCbMEHHAS [ToaroToBUTH MHCBMEHHOE PE3IOME Ha
pabora. AHTJIMMCKOM $I3bIKE OTpPBIBKA TEKCTa IO
cnenuanbHocT (2500 m.3HAaKOB) B
aynutopuu. Bpems BbemmosiHeHus 60

MUHYT.
8. [Urenue u mepeBo. n¥cbMeHHas pabota,|[[pounTaTs 1 MUCEMEHHO NIEPEBECTU
YCTHBII OIIPOC OTPBIBOK TEKCTA I10 CIELUAIbHOCTH

(2000 m.3HaKOB) B  ayAUTOPHH.
Bpewms BeinonHenus 60 MUHYT;
VYCTHBIN 1IepeBO OTPBIBKA TEKCTA 110
cnenuanbHocTy (1500 1m.3HaKOB) B
aynutopuu. Bpems Bemonnenust 30
MHUHYT.

3. IlepeyeHb KOMIIETEHLIMIl € yKa3aHHWeM JTanoB MX (opmupoBaHusi B mpolecce

OCBOCHUS IMCHUIIMHbI

[TepeueHb KOMIIETEHIIMI U UX COCTABIISIOLIMX, KOTOPBIE JOKHBI ObITH CHOPMHUPOBAHBI ITPU
W3y4YeHUH TEMbI JUCIUILIUHBI «IHOCTpaHHBIN S3bIK», IPEACTABIIEH B TAOUIIE 2.

Tabnuna 2
[Tepeuenb koMIETEHIM U Tarbl UX GOPMUPOBAHUS
B IIPOIIECCE OCBOCHUS IUCHUIUINHBI
Kon ¢popmupyemoit
Ne | HammeHnoBanue pasyena | KOMICTEHIIMH (cocrapsrorei dopma TeKyIero
n/n U TEMBI KOMIICTCHIIMH ) KOHTPOJIA
1. |Donerwnka. VK-3, YK-4 YCTHBIN OPOC
2. |I'pammaruka. VK-3, YK-4 MUCbMEHHas padorTa,
YCTHBIH OIIpOC
3. |Jlekcuka. VK-3, VK4 YCTHBIH OTpOC,
NHChMEHHAs paboTa




4. |AyaupoBaHue. YK-3, VK-4 YCTHBIN OIPOC

5. [['oBopenwue. YK-3, VK-4 YCTHBIN OMPOC

6. |Yrenwue. VK-3, VK-4 YCTHBIN OIPOC,
mMchMeHHas paboTa

7. |[Tucbmo. VK-3, VK-4 MUCbMEHHas paboTta

8. [Urenme u mepeBoI. YK-3, VK-4 MUChbMEHHas pabora,

YCTHBIN 0npoc

4. KoHTpoJibHbIe3aJaHUSIWINHHbIeMaTePHAJIbI,He00X0 UM bIe/IJIsI0LleHKU3HAHMI,yMeH
Uii,HABBIKOBH(MJIH)ONBITAIESITEILHOCTH,
XapaKTepU3yIIUXITANBI(POPMUPOBAHUSIKOMIIETEH M BIPOIIeCCe0CBOEHUSITUCIIUTI
JINHBI.

TumnoBble olleHOYHBIE CPEICTBA /ISl TEKYIIero KOHTPOJIA
Tema 1. ®onernka
VYcTHBIH 0npoc, MPUMEPHBIE BOIIPOCHL:
[IpounTaTh BCIyX OTPHIBOK OPUTMHAILHOTO TEKCTA HA aHTTIMICKOM s3bIKe, 0Opaliasi BHUMaHHe
Ha ero (POHETHYECKUE OCOOCHHOCTH.
Tema 2. I'pammaTuka
[TuceMeHHast paboTa, IpUMep 3a1aHUsA:
CocTaBuTh NHUCBMEHHOE pE3IOME 110 OTPHIBKY OpUrMHanbHOro Ttekcra (2500 3HaKoB),
oOpamiasi BHMMaHUE Ha TIpPaMMaTHUECKUE CTPYKTYphbl aKaJIeMHYECKOro AaHIJIMHCKOro
A3BIKA.
VY CTHBII OIIPOC, IPUMEPHBIE 3a/1aHUS:
[ToAroToBUTH KpAaTKOE U3JI0KEHUE HA AHIVIMHCKOM SI3bIKE COACpKAHHE OPUTMHAIBHOTO TEKCTa
no crneuuansHocTd (1500 3HaKOB), oOpaias BHMMAaHME HAa TpaMMaTHYECKHE CTPYKTYpPbI
aKaJEMHYECKOI0 aHTTIMHCKOTO SI3bIKA.
Tema 3. Jlekcnka
YCTHBIA ONpOC MPUMEPHBIE BOMNPOCHI: YCTHBIM IEPEBOJA TEPMHUHOB C PYCCKOrO s3bIKa Ha
AHTJIMCKUN U 00paTHO.
[TucbmenHas paboTa, NpUMEpHBIE 3adaHUS:
CocTaBuTh NUCBMEHHOE pPE3IOME 10 OTPBIBKY OpUTrHMHaIbHOro TekcTa (2500 3HaKoB),
oOpamiass ~ BHMMaHHE€ Ha  TEPMHMHOJIOTUYECKHE  OCOOEHHOCTH  (COOTBETCTBEHHO
CHEIUAIBHOCTH).
Tema 4. AynupoBanue
[IpocaymaTh OTPBIBOK Ha aHTJIMICKOM $I3bIKE M OTBETUTH Ha BOMpPOCHI. [IpociymiaTe OTphIBOK Ha
AHTJIMICKOM A3BIKE C IOCIEAYIOIIMM IEPECKa30M OCHOBHOTO COJAEP)KAHMS Ha aHIVIMHCKOM
SI3BIKE.
Tema 5. I'oBopenue
VYerubii onpoc. IlpencraBuths pacckas Ha aHITIMKACKOM SI3BIKE IO TEME MCCIIEIOBAHMS C
000CHOBAaHUEM €€ aKTyaJbHOCTH U HOBU3HHBI.
Tema 6. Urenne
IIpocMOTpOBOE YTEHHE OTPBIBKA CIELTEKCTA HA AHTJIIMICKOM SI3bIKE C MOCIEAYIOLUIMM OTBETOM
Ha TIOCTaBJIEHHbIE BOIIPOCHI.
YCTHBIN OIIPOC.
[IpounTarh ¥ MOArOTOBUTH SUMMAarycrnenTekcra Ha anrmickoM s3bike (1500 m.3HakoB) B
ayauTOopuu. BpeMs BBIOIHEHUS 5 MUHYT.
Tema 7. IIucbmo



CONO OIS~ WN -

[ToAroTOBUTH yCTHOE pe3fOMEe Ha aHTJIMICKOM SI3bIKE OTPBhIBKA TEKCTa MO crenuanbHocTh (2500
1.3HAKOB) B ayJIUTOPHH.

[Tucemennas pabora.

[loAroToBUTH MUCBMEHHOE PE3IOME HA AHIIMHCKOM SI3bIKE OTPBIBKA TEKCTA IO CIIELHUAIbHOCTU
(2500 m.3HaKOB) B aynutopuu. Bpems BeimonHenus 60 MUHYT.

Tema 8. Urenne u nepeBos

[Tucemennas pabora.

[IpounTaTh ¥ MUCHMEHHO MEPEBECTU OTPBHIBOK TEKCTA 10 crneruaibHocTu (2000 m.3HakoB) B
ayautopuu. Bpemst BeinosiHeHust 60 MUHYT.YCTHBIN OIIPOC.

YcTHBIN nIepeBo OTpbIBKA TeKcTa 1o crnennanbHoctu (1500 m.3HakoB) B ayautopuu. Bpems
BbINOJHEHUS 30 MUHYT.

OIIeHO‘lH]:.Ie cpeacrea aJis HpOMe)KyTO'lHOﬁ arTrecranmmu
IIpumepHbIe BONIPOCHI HA 3a4eTe:
IIpumepHbIe 3aJaHUA 11 YCTHOI'O Ompoca:
. Find the differences between academic and non-academic text.
. Analyze the paragraph and find its main parts - topic sentence, body sentence, final sentence.
. Find different ways of connecting parts of an abstract.
. What is the main purpose of a summary?
. What type of essay is the example given?
. Was the statistical information described correctly?
. Find mistakes in the cited piece of writing.
. Find the mistakes in the given grant proposal.
. Name the main features of a research report.

O©CoOoO~NO O WDN P

Answer to the following questions:

1 What are you?

2 What is your special subject?

3 What field of knowledge are you doing research in?

4 Have you been working at the problem long?

5 Is your work of practical or theoretical importance?

6 Who do you collaborate with?

7 When do you consult your scientific adviser?

8 Have you completed the experimental part of your dissertation?
9 How many scientific papers have you published?

10 Do you take part in the work of scientific conferences?
11 Where and when are you going to get Ph.D. degree?

OO0pa3ubINUCHMEHHbIX32IAHM
TASK 1.

. Assess the academic features of the piece of writing.

. Organize a paragraph according to the principles of academic writing.

. Read the article and write an abstract for it.

. Read the article and write a summary for it.

. Write the plan of an essay for a given topic.

. Use the following tables/ graphs and write the description of the information given.
. Write different ways of quoting the material of a given author.

. Generalize the following information for a research report.

TASK 2.
Make full sentences by matching the correct halves.
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a) Before we come to the end 1)there are four major features.

b) I'd be glad to answer 2) we start the discussion now.

¢) To summarize 3) by quoting a well-known saying.

d) We can conclude 4) we should reduce our costs.

e) In my opinion 5) any questions now.

f) I"d like to suggest 6) I'd like to thank you for your participation.
TASK 3.

The sentences a-e below are the end of a presentation, but they are in the wrong order. Put
them into the right order.

a So, I'd now be glad to answer any questions.

I sincerely hope you'll all go away with a more complete picture of the
b principal

Very briefly, there are three. Firstly, fund-raising; secondly, publicity; and
c thirdly, political lobbying.

d So, that brings me to the end of this presentation.

Finally, I'd like to leave you with something which I heard recently. "You can't
please all the people all the time, but we should certainly be able to feed all the
e people all the time.’

TASK 4.

Translate into English:

a)- BeI3HaKOMBICATONCTATHEH?

- Jla. 51 mpounran ee Byepa.

- UnrepecHas cratbs?

- OucHb.

- Mens Toxke unTEpecyet 3ta mpodiaema. Hamo mpounTats 3Ty CTaThIO.

- [IpounraiiTe. B BBOAHOM 4acCTH aBTOp 3HAKOMMT YUTATENS C UCTOPUEN

BOIIPOCA, a B MOCIEAYIOMIMNX pa3Aenaax Mbl 3HAKOMUMCS C METOJIOM HCCIIEIOBaHUS,
MOJIYYEHHBIMH IaHHBIMU U BBIBOJAMH aBTOPA.

b) 1 - Bel unTanu nocieaH0 cTathio 0kTopa C. B MOCIeIHEM HOMEpe KypHaa?
- [a. - Yemy onHa nocssieHa? - CaMbIM MOCIEIHUM METOJaM HCCIIE0BaHNUS.

2 - UeMy MOCBsIILEH MOCIEAHUN )KypHaJI 3TOro roja?

3 - O yeM uzeT pevb B MOCIETHEH cTaThe, KOTOPYIO BBI mpounTanu? - O
MOCJeTHUX JOCTHKEHHUIX B MOEH 001acTH HCCIeJOBaHUS.

4 - O yeM nocneaAne CTpaHUIbl paboThI? - O HOBEHUIINX pe3ybTaTax
HCCIIEIOBaHUS.

5 - 5 xoren 6b1 3a1aTh BaM HECKOJIBKO BOMPOCOB: BO-TIEPBHIX, KAKOBA T€Ma CTAaTbhH;
BO-BTOPBIX, KAKOBA €€ LI€JIb; 3aTEM - KAKOB IPEAMET UCCIIEI0OBaHM, U, HAKOHELL, O
yemoHa (coaepikanue)?

TASK 5.

Match the more formal verbs with their less formal (spoken) equivalents.
formalinformal

1)to acquire a)to put into action

2)to reduceb) to pull out



3)to accessc) to get worse

4)to appreciate d) to buy

5)to capture e) to pay

6)to deteriorate f) to cut down
7)to implement g) to get into

8)to rationalize h) to take

9)to remunerate i)to understand
10)to withdraw j) to make simpler

TASK 6.
Read and translate the text:

Both Vladimir Nabokov and Virginia Woolf detail memories of having intense shocks
into consciousness during their early childhoods, where they are suddenly aware that they are
beings alive, in a reality governed by temporality and humanistic revelations. It appears
particularly for Woolf that these openings or births of consciousness are also the birth of her own
personal philosophy.

| argue that the impression of this opening of consciousness for both Nabokov and Woolf,
the moment that they realized they were sentient, alive, temporal beings in reality, represented a
new birth, into a new creative cosmos, a birth into the realities that are available to everyone, but
also others that are more hidden and subtle — the realities of the artist. Essentially, my argument
is for this opening to happen to them in childhood left a deep impression, a branding and etching
that allowed them to evolve into the artists that they became. Lastly, | argue that this opening of
consciousness during their childhoods represents a form of early psychoanalytic play and
Freudian wish fulfillment, where their consciousness’s are seeking to be released — free —to be in
existence, and shape the minds and philosophies of the holders of this playful consciousness,
with the pressing desire for them to enter into the creative cosmos. | use the memoirs of Nabokov
and Woolf,Speak MemoryandMoments of Being, to establish my arguments, and then examine
their psychoanalytical importance using the works of Sigmund Freud and his disciple, D.W.
Winnicott.

To all this end, the childhood shocks of Vladimir Nabokov and Virginia Woolf are, in
essence, the wish of their own consciousness — to be free, alive, and allow them both to pierce
the cotton veil that has us in an illusion to the interplays of the collective human endeavor. The
shocks are not only the play of their consciousness, but are its wishes manifesting itself in the
form of a shock; an indelible, enlightening, freeing experience. To that end, not only are the
cunning of their consciousness opening them to the vast, hidden realities that lay behind the
surface illusion of our shared reality, but bring both Nabokov and Woolf to the deeper innermost
and hidden shared realities, allowing them the wisdom to listen to the collective human
symphony. For Woolf, especially, this impression holds deep personal importance, as the shocks
take her to the philosophy that humans are the work of art themselves. And finally, the wishes of
their consciousness’s and it’s shocking awakening, not only culminates into the birth of a
personal philosophy, but gives birth to the artist, and allows them to enter into that unknown, yet
shared realm of the creative cosmos.

(From http://www.inquiriesjournal.com/topics/52/literature)

Coaepxxanue KaHIHIATCKOI0 JK3aMeHa:
Ha xanaunaTckoM sK3aMeHe aclHMpaHT (IKCTEPH) AOJDKEH IMPOJIEMOHCTPUPOBATh YMEHUE
M0JIb30BATHCS MHOCTPAHHBIM SI3BIKOM KaK CPEACTBOM IPO(EeCCHOHATBLHOrO OOLICHHs B HAYYHON

cepe.


http://www.inquiriesjournal.com/keyword/philosophy

AcnupaHT (3KCTepH) JODKEH BIIAAETh opdorpadudeckoii, opho3muieckoil, 1eKcuueckon
U rpaMMaTHYeCKON HOpMaMM M3y4aeMOTo s3bIKa U MPaBHJIBHO MCIIOJIb30BaTh MX BO BCEX BUAAX
peueBoil KOMMYHHKAIIMH, B HAYYHOMH cdepe B GopMe YCTHOTO U MUCHBMEHHOTO OOIICHUSI.

Ha xanaunaTckoM »5K3aMeHEe acHupaHT (SKCTEpH) MAOJDKEH NPOJEMOHCTPUPOBATh
BJIAJICHUE TOATOTOBJIEHHOW MOHOJOIMYECKOM peublo, a TakkKe HEMOATrOTOBIEHHOU
MOHOJIOTUYECKON M THAIOTUYECKON peuyblo B CHUTyallMd O(UIIMAILHOTO OOINEHHS B Mpeaeax
POTPAMMHBIX TPEOOBaHUH.

OneHuBaeTCsl  COAEPXKATENBbHOCTb, aJEKBaTHas peanu3anus KOMMYHHMKAaTHBHOIO
HAMEpPEeHHs, JIOTMYHOCTh, CBA3HOCTb, CMBICIIOBAasT M  CTPYKTypHas  3aBEPUICHHOCTb,
HOPMAaTHUBHOCTb BBICKA3bIBAHMSL.

AcnupaHT (9KCTEpH) AOJDKEH MPOJEMOHCTPUPOBATh YMEHHE YUTAaTh OPUTHHAIBHYIO/
AyTEHTUYHYIO JIUTEPATypy IO CIEIHATbHOCTH, OMUPAsACh HA M3YYEHHBIN S3BIKOBOM MaTepHal,
(OHOBBIE  CTpaHOBEJYECKHE U NPOPECCHOHAIbHbIE 3HAHMS, HAaBBIKM  SI3bIKOBOM M
KOHTEKCTYaJIbHOM J10TaKH.

O11eHHMBaOTCS HaBBIKM M3Y4YaIOLIEro, a TaKXKe MOMCKOBOIO U MPOCMOTPOBOTO YTeHUs. B
IIEPBOM Cllyyae OLIEHMBAETCS YMEHHE MAaKCHUMAaJIbHO TOYHO M aJ€KBATHO M3BJIEKAaTh OCHOBHYIO
UHPOPMALIMIO, COAEPXKALIYIOCs B TEKCTe, MIPOBOJUTH OOOOLIEHHE M aHalIU3 OCHOBHBIX
HOJIOKEHUH TPeIbsBIEHHOINO0 HAay4yHOro TEKCTa Ui IOCIEAYIOIIEro IepeBoAa Ha S3bIK
00y4yeHHMsl, @ TAaKXKEe COCTABJICHMs MMCbMEHHOI'O PE3lOME Ha MHOCTPAHHOM si3bIKe. [IMcbMeHHbII
HEepeBOl HAyYHOTO TEKCTa IO CHENHAIBHOCTH OLEHMBAETCSl C y4eTOM OOIIel aaeKBaTHOCTH
NepeBoJia, TO €CTh OTCYTCTBUSI CMBICIOBBIX MCKa)K€HHUH, COOTBETCTBHUS HOPME U Y3YCy SI3bIKa
IepeBOIa, BKJIIOYAsl yHOTPEOICHUE TEPMUHOB.

Pe3toMe MpOYMTAHHOIO TEKCTa OIIEHHWBAETCS C Y4eTOM O00beMa M IPaBHIBHOCTH
U3BJICUEHHOM MH(pOpMAIMM, aJeKBAaTHOCTH pealu3allid KOMMYHUKAaTUBHOI'O HaMEpEeHus,
KOPPEKTHOCTH 000OIIECHUI U aHAJIN3a OCHOBHBIX MOJIOXKEHUH, COAEPIKAaTEIbHOCTH, JIOTHYHOCTH,
CMBICJIOBOH M CTPYKTYpPHOH 3aBEPIICHHOCTH, HOPMAaTUBHOCTH TEKCTA.

ITpu mMorckoBOM M MPOCMOTPOBOM YTEHHM OLIEHMBAETCS YMEHHE B TE€UEHHUE KOPOTKOIO
BPEMEHHU OIPEJEIUTh KPYI PacCMaTPUBAEMBIX B TEKCT€ BONPOCOB U BBISBHTH OCHOBHBIE
MOJIOKEHUS aBTOpA.

OnennBaeTcst 00beM U PABUIBHOCTH W3BIICYEHHON HHPOPMALIUH.

CTpyKkTypa KaHAHAATCKOI0 IK3aMeHa:

Kangunarckuii 5k3aMeH MO aHTJIMMCKOMY SI3bIKY MPOBOJAWTCS B JiBa 3tana. Ha mepBom
JTare acnupaHT (3KCTEPH) BBIMOJIHSIET:
1) ycTHBI TepeBOJ HA PYCCKHI SI3BIK, PE3IOMHPOBAHHME M KPATKOE H3JI0KEHHUE OCHOBHOTO
COJIEp’)KaHUsl OPUTMHAJBHBIX/ AYTEHTHUYHBIX HAyYHbIX TEKCTOB II0 CHEIHAJIBbHOCTH Ha
AHTJIMHCKOM SI3BIKE, MPOYMTAHHBIX U MPOAHATU3UPOBAHHBIX AaCHUPAHTOM (IKCTEPHOM) B XOJ€
MOJATOTOBKHU K dk3ameny. Oomuit o0bem TekctoB 600 000 - 700 000 meyaTHBIX 3HAKOB.
2) MUChbMEHHBIH MMEPEBOJ] HA PYCCKUM S3bIK OPUTUHAIBHOTO/ ayTEHTUYHOTO HAYYHOT'O TEKCTA I10
CHeHaTbHOCTH Ha pyccKui s3bIk. O6beM Tekcra 15000 nmeyaTHBIX 3HAKOB.

[Ipoananu3upoBaHHas JUTEpaTypa U MUCbMEHHBIN NepeBO NMPEAbSBIAIOTCS KOMUCCUU B
JIeHb SK3aMeHa.

KauecTBO BBINMONHEHWs 3aJaHUM OLEHUBAETCA IO 3a4ETHOM CHUCTEME W  SABISIETCS
YCIIOBUEM JIOIyCKa KO BTOPOMY 3Taly SK3aMeHa.

Bropoii aTan sx3ameHa BKIItOYaeT B ce0sl TpH 3a1aHUs:
- M3ydYarollee YTeHHEe He3HAKOMOI'0 OPUTHHAILHOIO/ ayTeHTUYHOTO TEKCTa MO CHEelMaIbHOCTH.
O6bem Tekcta 2500-3000 meuaTHbIX 3HaKoB. Bpemsi BbmomHeHus 45-60 munyt. Popma
IIPOBEPKHU: MMCbMEHHOE PE3IOME Ha AHIVIMMCKOM SI3BIKE C TIOCIEAYIOUIEH YCTHON ITPEe3EHTALMEN;
- Oermoe (MPOCMOTPOBOE) YTCHHE OPUTHHAIBHOTO TEKCTa MO crenuaabHOCTH. O0beM TeKcTa
1500-2000 meuatHbIX 3HAaKOB. Bpems BbimoiHeHus 2-3 MuHyThl. DopMa NpOBEpKU: Iepeaaya
U3BJICYEHHON MH(POpPMAIIMU Ha aHTJIMHCKOM SI3bIKE (YCTHO);
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- 6ece;[a C DOK3aMCHATOpaMH Ha AHTJIMUCKOM  S3BIKE 11O BOIIpoCcaM, CBA3AHHBIM CO
CIICHUAJIBHOCTBIO U COACPIKAHUCM HAYYHOI'O HMCCJICIOBAaHMUA aCllMpaHTa (BKCTepHa), €ro TeMCcC,
AKTYaJIbHOCTH, OCIIKIM M 3aJa4daMm, O6”beKTy H IpCaAMETY, pa60qe171 THUIIOTE3€, HOBH3HC,
TeOpeTquCKOfI, HpaKTquCKOﬁ 3HA4YNMOCTH U anpo6aum1.

PeSy.HBTaTLI 9K3aMCHa OLICHHUBAIOTCA 110 MATUOAIITIEHOM CUCTEME.

O0pa3ubl IK3aMeHAIUOHHBIX TEKCTOB:

OTPbLIBOK Ha pe3tomMe

Since its emergence in the 19th century, fantasy fiction has proliferated throughout the
world, from the global craze ofLord of the Rings(1954) toHarry Potter(1997). As a sub-genre of
fantasy based on Chinese traditional mythology and martial arts literature, Xuanhuan novels
have achieved immense popularity among both critics and readers (Gai, 2006). The appearance
of the first Xuanhuan novel written by Huang Yi,A Step into the Past (1994), which combined
science fiction, time travel, historical military and martial art elements, started a process which
has caused this genre to sweep through China. Xuanhuan novels feature intensity, immediacy,
and gripping suspense, and thus, once online literature websites began to burgeon after 2000,
Xuanhuan novels became the dominant genre; this format now attracts millions of readers
alongside thousands of authors.

On the most popular online literature website, Qi Dian (www.gidian.com), Xuanhuan
novels have attracted millions of hits; these novels have been adapted into games, TV series and
films, bringing this sub-genre into the purview of Chinese literary critics. Zhao (2008) argues
that Xuanhuan fiction has benefited from the Internet, which fundamentally lowered the
threshold of publishing, facilitated the emergence of modern web literature from grass roots
sources, and provides a highly interactive platform for authors and readers. Gai (2006), one of
the first fantasy critics in China, also pointed out that adventurous and rebellious youth are likely
to be attracted by these types of fantastic stories, which appease their aspiration for emotion and
success. The producers of Xuanhuan novels are usually unknown amateurs, who are often
criticized for lack of literary merit, mistakes in common sense, and contradictory logic, being
accused of misleading youth into addictive, restless, and illusive excitement (Tao, 2006; Gai,
2006; Zhao, 2008).

Notwithstanding this criticism from academics, the scale of Xuanhuan novel consumption
is now larger than ever, and it has begun to spread in the English-speaking world. In October
2016, the People’s Daily, the largest newspaper group in China, reported that Wuxiaworld
(http://www.wuxiaworld.com), a leading Chinese-to-English novel translation website, was
attracting attention from readers from over 100 countries and regions across the globe (Ji, 2016).
Xuanhuan stories usually contain substantial elements of traditional Chinese philosophy, such as
the Dao, Yin-Yang, and the Five Elements, which might be difficult for English readers to
understand. Nevertheless, in line with the report, Wuxiaworld's daily number of visitors is over
300,000, with users from countries throughout the world; these are mostly former fans of
Japanese and Korean manga, animation, and light novels who have become jaded with these
genres (Liu, 2017).

OTpbIBOKHanepeson

This unexpected popularity despite apparent cultural differences has led Chinese official
press and academics to explore the implicit reasons behind transcultural English readers’
consumption of Chinese fantasy fiction and to examine the underlying implications of the
process. Underscoring the significance of a “networked base” and the “Chineseness” of Chinese
web novels, the official press states that these Xuanhuan novels benefit from Chinese traditional
elements that are alien to readers outside the Sinophone world that have, nevertheless, been
resuscitated by the Internet and are well received due to the sensual pleasure of reading created
by these novels (Ji, 2016). Lai (2016), the founder of Wuxiaworld, claims that the popularity of
Xuanhuan novels among global readers is also a response to westernization and gamification,
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which bring greater familiarity to a global audience; he believes that the “Chineseness” of the
genre actually inhibits its popularization.

Previous studies have analysed Chinese online Xuanhuan novels from perspectives
including literary criticism, fandom studies, cultural taste, and political economy (Tao, 2006;
Gai, 2006; Zhao, 2008; Huang, 2011; Lugg, 2011; Liu, 2012). However, little effort has been
made to explore Xuanhuan fiction consumers outside of the Sinophone world. Studying the
growing appeal of the Xuanhuan genre among global readers is likely to provoke fresh insights
into the uses of online Xuanhuan fiction, which usually receives hostile criticism from
academics. Additionally, although these Xuanhuan novels are a niche interest in the English-
speaking world, the significance of this study is enhanced by the fact that Chinese Xuanhuan
novels have begun to compete with the Japanese and Korean wave; the development of a global
readership and market demonstrates significant latent capacity that should be explored (Ji. 2016;
Lai, 2016; Liu, 2017).

To enhance understanding of transcultural consumption of Xuanhuan genre from a
theoretical critical perspective, this paper explores this phenomenon in terms of two crucial
issues: What are the underlying reasons for this genre's popularity among English readers? And
secondly, what are the implications of this transnational consumption of the Xuanhuan genre?

Dozens of translation websites provide Chinese Xuanhuan novels; however, the current
research focuses on the reception of English readers on Wuxiaworld, a site that offers the most
popular online Xuanhuan novels by amateur translation teams and individual translators, most of
who are themselves Chinese fantasy novel lovers and have Chinese cultural backgrounds.

Before discussing Xuanhuan novels, it is necessary to examine the commercial
mechanisms of online literature and the Chinese market, which is itself significantly attributable
to the upsurge in Xuanhuan novels. In order to establish a theoretical framework for the
examination of Xuanhuan, academic discussions from literary and cultural studies perspectives
are also taken into consideration. As Xuanhuan genre consumption is also highly related to youth
media consumption, and the global popularity of Xuanhuan is exporting Chinese cultural
products to Western countries and other developing countries, it is also necessary to review intra-
Asian cultural flow and reverse cultural flow.

OTpbIBOKHanepeckas

As Kong (2005) points out, Chinese publications were once part of an ideologically
restricted industry where administrative regulations and censorship outweighed market trends; in
the 1990s, however, the commercialization of literature began to create a vibrant and open
literary market. In terms of Internet literature in China, Michel Hocks (2015) further interprets
the commercialization of Chinese literature in the 1990s as a consequence of “the withdrawal of
state support for the literary system” and “the relaxation of state control over publishing houses”
(p.27). In response to such this relaxation of regulations and the enormous potential of market
demand, alongside the “main channel” of state publishing, several Chinese publishers turned to a
grey area of publishing called the “second channel” as part of their book publishing and
distribution (Kong, 2005). Though illegal, rather than damaging the primary market order, the
second channel in fact facilitated the development of a market-driven literature industry (Kong,
2005). In the late 1990s, the burgeoning Internet also provided another platform for literature
production, which enabled unknown writers without the ability to undertake the complicated
publishing process to publish their novels (Tian&Ajorjan, 2016). Additionally, unlike in
traditional Chinese publishing, online authors are entitled to express themselves without
restriction or censorship.

Scholars display ambivalent views towards this online autonomy and the prosperity of the
Chinese online literature industry (Kong, 2005; Hocks, 2015; Tian&Ajorjan, 2016).
Underscoring the significance of untethering the industry from federal guidelines and the rise of
multimedia production including television, film and video games, Kong (2005) believes that the
new literary space stimulated online authors’ literary innovation. Nevertheless, Hocks (2015) is
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less optimistic about this creativity, and claims that the new literary area provided by the Internet
is not a space for “high” culture, but only modern literature, with eastern fantasy, romance, and
urban subjects being the most popular. Undoubtedly, the Internet has heavily influenced the
literary industry in terms of its production and business patterns. Lugg (2011) points out that
online fictions are usually free for readers or cost microscopic portions of member fees; thus, the
commaodity of literary work has become nonsignificant (p. 122).

The reason for this is that money is less worthy of attention on the Internet. Michael
Goldhaber (1997) claims that the Internet functions more as an attention economy; obtaining
attention, which flows from individuals, is the primary goal, though “money flows along with
attention” (p.4). This means that, although writers and website owners do not earn money
directly from membership fees, provided that web fictions attract a large enough readership and
sufficient hits, online fiction publishing remains lucrative. Of online serial novels, online
literature websites usually select the most viewed ones and release some chapters for free, setting
the remaining chapters as VIP content which only becomes available on payment of a fee (Liu,
2012). Authors who become popular in this way are compelled to sign contracts with the website
to ensure steady sources of new content, though the literary quality of the novels is not
guaranteed.

Consequently, to obtain as many hits as possible, online authors must satisfy readers by
constructing appealing and possibly sensational plot elements, including violence, boys’ love,
and obscene and pornographic elements (Hocks, 2015). In addition, the websites commonly pay
most web authors based on word count, which impels them to write long stories with word
counts of several million and a large cast of characters (Lugg, 2011). Although there was some
vulgar and long-winded fiction published by the pre-Internet Chinese publishing industry, online
novels with such characteristics are produced relatively frequently and on a larger scale; they are
also prone to having greater influence.

(From http://www.inquiriesjournal.com/articles/1716/globalization-of-chinese-online-
literature-understanding-transnational-reading-of-chinese-xuanhuan-novels-among-english-
readers)
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